Fasoulis strikes back!

A workshop on Contemporary Collective
Creation

11 - 13th of october > Veria - Greece
Tutor: Stathis Markopoulos, Ayusaya Puppet
Theater!

UNIMA launches a call for participation in the
international workshop “Fasoulis strikes
back!” from 11th to 13th of october 2019, in Veria
(Macedonia Central), Greece.

UNIMA - Union Internationale de la Marionnette,
which will celebrate its 90th anniversary in 2019,
was built on the strong intention to create a
European bond: to go beyond borders in order to
connect citizens, amateurs, artists and researchers
around puppets. This anniversary is an opportunity
for the oldest world theatre organization to turn
towards new generations to examine puppetry’s
heritage and to explore the ways this heritage can
be invested, preserved, and shared.

Objectives of those workshops are, among others:

e Training through the challenging of cultural
practices and approaches around
traditional techniques, their contemporary
re-appropriation and their exploitation on
a professional level.

Building and gathering collective tools
about specific aspects of those traditions
Contributing to a common framework of
specific aspects of puppet practices and
expertise of puppeteers.

Description:

Duration: 20 hours (11/10: 15:00 — 20:00 - 12/10: 09:30 —
13:30 & 15:30 — 19:30 - 13/10: 09:30 — 13:30 & 15:30 -
18:30)

Place: Veria — Macedonia Central — Greece / Steghi
Grammaton & technon” - Municipal theatre du Veria (Arival
Airport: Makedonia airport Thessaloniki — 100 km from Veria)

Working language: English
Who can participate?

Puppeteers and other theatre professionals or educational
from all over the world, who work regularly with puppet
theatre.

Aim
Practical research on the questions:

e What is it we call "tradition"?

e How does "tradition" relate to "contemporary art"?

e What do the puppetry traditions have to offer to the
21st century man?

OPEN CALL INTERNATIONAL WORKSHOP

Main Goals

1. Familiarizing with the tradition of the European puppet
theater, its codes and techniques: the example of Fasoulis
2. Practical experimentation with puppet animation
techniques: tools and processes, exercises and improvised
stories

3. Practical experimentation with the puppet theater
functions and rituals: discovering tradition in a new context

Issues to be researched

® '"Tradition" means modern collective creation

® The living tradition in the age of individualism

® Theartist's recognition of the dead ancestors within
him

® Multiple levels: from universal to local traditions

® The puppet as a carrier of the tradition of rebellion
against death

® Fasoulis as a crystallization of the carnival code of
laughter

® The popular comic hero: Eros Against Death
® From Bologna's Faggiolino to Greek Fasoulis

® Fasoulis and Karagiozis: West and East on a
common ground

® Traditional players and social ritual: the initiation
into sacrifice

® The human hand as an object: from touch to image-
gesture

® The technique of the hand-puppet: making and
manipulating the hand we lost

® Technigue as Meaning: Dramaturgy and the poetics
of solid matter

® The "Animation" of the "inanimate": What is "alive"
and how it works

Viewer manipulation: the magic triangle inverted
"Artificial life" as a means of exploring "natural
life"

e The puppeteer as an Inanimate Object Servant

® The puppeteer as part of the puppet's mechanism:
From Fasoulis to the robot/cyborg



To AeOveég DeotifaA KoukAoBeatpou kat Navropipag Bépolag 2019
Sl0pyavwVeL EpyaoTthplo UE TitAo:

O ®acouAng avaytuna!
(epyaotnplo yia tnv cOyxpovn cuAAoyiky Snuioupyia)

YnievBuvog: Ztabng Mapkomoulog,
KoukAoBatpo Aylovucayia! (Www.ayusaya.com)
Aldpkela: 20 wpeg, 11-13/ OktwPBpiov 2019
Méylotog aplBuog cuppetoxwy: 14 dtopa (7 anod
tnv EAAGSa Kat 7 and 1o e§WTEPLKO)
AmeuBUveTal os: eMAyYEAUATIEC KOUKAOTIOUKTEG
KOl EKTTOLEEVTIKOUC TTOU XPNOLUOTIOLOUV KOUKAEG
KABe eidoug atn SoUAeLd TOUC

KOOTOG: AWPEAV YLA TOUG KOUKAOTIALKTEG OTLO TNV
EAAGSQ

vAwooa epyaciog: AyyAka

Xwpoc: Ztéyn MNpappdtwy Kot TEXVWV - ANHOTLKO
Ofatpo Bépolag

Eyypadic: O evbladepdpevol kadouvTal va
oteilouv éva Bloypadlkd cnueiwpa oTto
eurocultura.centre@gmail.com

Meplocotepeg mMAnpodopiec:
eurocultura.centre@gmail.com, 6977635606

ZT0X0G

H mpakTikn épeuva yUpw oo To EPWTHUOTA:

- Tt elvat auto mou ovopaloupe "napadoon”;

- Nwg ouvdéetal n "mapadoon" pe tn "olyyxpovn
Texvn';

- TumpoodEpouv oL apadooelg Tou
KoUKA0BedTpou otov avBpwro tou 21ou awwva;

Méoa

1. E€owkeiwon pe v mapadocn tou supwraikol Aaikol KOUKAOBEATPOU, TOUG KWELKEG KAL TLG TEXVIKEG
Tou: To mapadslypa tou QacouAn

2. MPAKTIKOG TIELPAUATIONOC UE TIG TEXVLKEG, Ta epyaleia kat tn Stadikaoio eppUuxwong tng KoUuKAag
(aoknoelg kot autooxedlaopuol cwuaTtikng pacnc)

3. Mepapatiopog yUpw oo TI¢ AEITOUPYLEG Kal TEAETOUPYIEG TOU BedTpou KOUKAAG

oavakaAumrtovtag tnv napadoon os véo mAaiolo

Ofuata

- "Mapadoon": n cuyxpovn culhoylkn Snuloupyia

- H Zwvtavr mapadocn otnv €MOXI| TOU QTOULKIOUOU

- H avayvwplon amnod tov KAAALTEXVN TWV VEKPWVY TIPOYOVWY LECA TOU

- MoAAamAd enimeda: amnod TG MavavOpWITLVEG OTLC TOTIKEG TTapaSOOELG
- H koUKkAa w¢ popéag tng mapadoong avrtapaoiag evavrtia oto Bavato



- 0 ®aooUARG WG amoKpUOTAAAWGN Tou KapvaBaAlkoU KwdLka Tou Aaikol yEALou
- OL ®acoulndeg Tou kKOoUou: Epwtag evavtiov Oavatou

- Anto tov Faggiolino tng Bologna otov EAAnvikd Qacouln

- ®aoouAnic kat Kapayktdlng: n ducon KL n avatoAn o€ £va Koo TOmo

- Mapadoaotakol MalkTEG Kal KOWWVLIKH TEAeToupyia: N ponon otn Buaoia

- To avBpwTvo XEPL WG avTikelpevo: and tnv adn oTnV ELKOVA-XELpovopia

- H TexviIKn TNG YOVTOKOUKAQOG: KOTOLOKEUN KOL XELPLOKOC TOU XEPLOU TIOU XACULE

- H texvikn wg onuaivov: YAo-moinon kat dpapatoupyia

- H"Epoxwon" tou "aPuyou": Ti eival "{wvtavo" kal mwc Asttoupyetl

- O XELPLOUOC TOU BeaTr: TO PayLKO TPlYyWVO QVTECTPAUEVO

- H "texvntn twn" wg péoo e€epeivnong tng "duokng {wng"

- O KoUukAomaikTnG wg YINPETNG APUXWV AVTIKELLEVWV

- O KoUKAOTIAKTNC 0AV KOUUATL TOU NXOVIOUOU TNG KOUKAQC: Arto Tov DaoouAn 6TO pounot

Npdcbeta

- ¥tn 8ldpKela Tou gpyactnpiouv Ba mapouaciactel Snuooia n mapaotoon "Oacoulrg, lotopia EpwTtog
Kot Oavartou", and 1o KoukAoB£atpo Aylovoayia!

- Y10 T€A0G Tou gpyactnpiou Ba mapouaiactel Snuoota pwuevo amod tnv opada epyaciag

- Ba mpoPBAnOei omtikd UALKO amod Tnv Lotopla Tou KoukAoBedtpou Kal Ba yivouv avolktég oulnthoelg/
TIAPOUCLACELG

2ta0ng MapkomouAog

Inovdace otnv Kpatwkry Akadnpia KoukAoBedtpou kat EvaAAaktikoU Oedtpou tng Mpayag (ALD-
DAMU), HaBnTevce OTO €£pyooTrplO KOL OTIG MOPACTACEL Spopou Tou Bidcou Marionetas del
Matadero kal €xel mapakolouBrjosl Siaddopa epyaoctipla (Faulty Optic, Improbable Theatre, M.
Khussid, M. Meschke, B. Loungov k.a.). Altd to 1992, omote yevviétal to KoukAoBéatpo Aylovoaytal,
Soulelel emayyeApatika otnv EAAGSa kal 1o efwteplkd pe  SIKEC TOU TAPOYWYEC KABWC Kol o€
ouvepyacia pe AGAoug Oidooug. Exel ocuppetacyel oe moAAd Oiebvr deotiBAA, ocuvESpla Kat
EKTTALOEUTIKA TIPOYPALUATO YUPW OO TO KOUKAOBEatpo. ALGACKEL OE €pyAoTHPLA Ylo ETMOYYEAUATIES
KOL EPOCITEXVEC, OLOXOAEITAL PE OXETIKEG EKOOOELG Kal glval evepyd pENOC Tou EAANVIKoU KEvtpou tng

AeBvoug Evwaong KoUukAag. (meplocotepa otnVv LotooeAiba: www.ayusaya.com
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